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Line and circle to point
The gasometer of Campi, Genoa

After working on the oldest district in the city last semester, we now are moving towards the
urban periphery. In the lower Val Polcevera, in the western part of Genoaq, affected by the
tragedy of the fall of the Morandi bridge, we find ourselves in a loosely woven web of
infrastructure, industrial heritage, workers’ districts and old countryside villas. The gasometer
of Campi is the point of departure and focus of our design work. We will be seeking to imbue
this monument of industrial history with new meaning and establish a connection between it
and the new bridge designed by Renzo Piano and the new plan for the park of Polcevera, by
Stefano Boeri. Correspondingly, the task must be tackled on two levels: one focuses on the
object and the other on urban planning. A neighbourhood overshadowed by its dramatic
history is to be led into a better future.

How can the gasometer be tackled, a monument of Genoa's industrial history? In what way
does my project contribute to enriching the existing urban structure?

We are deliberately not providing an exact spatial programme. This is to be developed
individually, based on analysis and the chosen urban development strategy.
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Aerial view of the area surrounding the San Giorgio Bridge
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Dugald Gardner

Dugald Gardner

Dance “Pointes” already existed in classical ballet form — a desig-
nated terminol that is bly derived from “point.” The
rapid running on the toes leaves behind on the floor a trace of
points. The ballet dancer leaps to a point above, clearly aiming at
it with his head and, in landing, again comtacts a point on the
floor. High leaps in modern dance can, in some cases, be
compared with “classical” ballet's “grand jet€™ that, whereas the
leap formerly pointed to a straight, vertical direction, the "modern”
leap frequently forms a five-pointed plane with its five extremities
— head, two feet and two hands. whereby the ten fingers form
ten smaller points (e.g., the dancer Palucca, Fig. 9). Furthermore,
the brief states of rigid immobility can be looked upon as points.
Thus we have active and passive point formations that bear a re-
lationship to the musical form of the point.
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Fig. 10
Graphic diagram of the leap shown in the photograph epposite, Fig. 9
36 Fig. 9. A leap by the dancer Palucca.

Formal analysis in “Point and line to plane”, written by Wassily Kandinsky

and published in 1926
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