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Sketches for the Weiding Element for the facade of the Willows Community School, Culver City, Los Angeles, 1994



What is your contemporary and future
practice of drawing as the essential tool
of communication, investigation, and
representation? - :

What is your academic/pedagogical
approach compared to your applied /
professional attitude of drawing? --

What role does your drawing play
according to your thinking and acting? --
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ments to a certain concept. At the same
time, however, drawings are also an
attestation of insight and knowledge
and a means of communication.

Raphaéelle
Golaz .. s

Lecturer for the theory and techniques of
representation at the Institute of Architecture at the
Geneva University of Applied Sciences and Arts

of Western Switzerland (HEPIA). Architect in Geneva.

1

My practice has become more and more
connected to visual arts, with a spe-
cific interest in the human body.

As an architect, I find it is essential
to place the human being at the heart
of the process. The main challenge

is to observe how people occupy, sense,
and move in space.

I like to draw and work with a human
scale in order to understand the dimen-
sion of things. For example, when we

go outside with the students to study

a building, we use our bodies as a
measuring tool. We walk a lot—counting
steps, for instance—and experience the
environment with our senses.

It arouses our ability to better under-
stand where we are, to “embody” the
object, and to represent it in a direct
and spontaneous drawing gesture. When
we find this state, then we are totally
present and ready to communicate.

“What is meant to be seen (on a page)
will surface, now or at some point,
through some hand, somewhere.” Kelvy
Bird

2

In both my teaching approach and
applied practice I strive to enlarge
the scope of experiences through

the realms of thinking and feeling.

I like to draw ideas from painters

who open three dimensions with colors,
from minimal artists who play with
perception, from the aesthetic of cer-
tain filmmakers, and from the movement
of dancers who transmit their commu-
nicative energy.

Like breathing in and breathing out,
it is a movement between the inside and
the outside.

Whatever the object of study, analysis
always comes first. Usually this stage
results in a set of black-and-white
line sketches in pencil or ink. These
are often technical observations

that can be used as a personal memory
aid or shared with others. We then can
continue to expand the research by
exploring, as if in an open site. I
encourage students to develop awareness
and curiosity, to share their own uni-
verse and their own interpretations.

Drawing becomes a means of learning

by doing. Students experiment and com-
pose with a wide variety of materials,
formats, and techniques to learn dif-
ferent modes of expression. The use of
color is introduced to convey the at-
mosphere related to mood and emotion,
allowing students to discover and per-
ceive with their own sensitivity to
better communicate.

3
To draw is to be present.

The practice of drawing and painting
helps me to focus. It is a way to in-
corporate the world around me. It

is a movement that connects the mind

to the gesture and reflects the energy
that transits through the here and

now. It is a spontaneous act that leaves
no room for the superfluous. It must

be essential and imperfect, like an im-
pulse. Otherwise everything freezes.

In this sense, I find there are many
similarities with architectural issues.

Architecture is to move into space.
Drawing is to move onto a piece of
paper.

Both practices explore the living and
poetical space by playing with color,
light, and composition in an essential
attempt to keep the flow and bring
together the inner and the outer worlds.
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1

I don’t draw anymore.

I fill up sketchbooks with words.

Sketchbooks everywhere.

Words like sketches.

A forest of words.

In sentences, all alone, with dots,
with arrows

looking for an order

or for freedom.

Whenever I look back at them, I
remember the search~hunger and fear.
And I feel at peace.

2

I don’t draw.

But I need sections and plans to
imagine a space

Maps to grasp a territory

Diagrams to understand how the world
works.

I love reading images, and I couldn’t
talk about a project without
drawings.

3

I don’t draw, but whenever I draw

it is to explore the space between
the earth and the sky in section

how architecture touches the ground

it is to investigate the movement
streams in plan

how the users can take possession of
a place and make it their own.

I believe in an architecture which
is rooted into the earth and gives
shelter to those who inhabit it.



